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Music Department
Illinois State University

WIND SYMPHONY

Stephen K. Steele, Conductor

Graduate Assistants
Jeffrey Allison John Eustace Amy Johnson

Braden Auditorium
Sunday Afternoon
November 1
1birty-fourth program of the 1992-93 season.

3:00p.m.

The Duke of Marlborough Fanfare (1939)

Percy Grainger
(1882-1961)

Grainger indicates that his fanfare (written March 5-6, 1939), is based on the
English folksong "The Duke of Marlborough as collected by Miss Lucy E.
Broadwood from the singing of Mr. Henry Burstow, one of the very finest of all
English folksingers . In this setting the tune is heard twice. The first time (behind
the platform) it typifies memories of long past wars, vague, far off, poetic. The
second time (on the platform) it typifies war in the present, fast moving, close at
band, debonair, drastic.
Schuller has provided the following notes on his Symphony for Brass and Per-

cussion:
Symphony for Brass and Percussion, Op. 16

Gunther Schuller

Andante

(born 1925)

Vivace
Lento desolato
Introduction- Allegro

Petite symphonie, Op. 90

Charles Gounod

Adagio-Allegretto
Andante cantabile
Scherzo
Finale

(1818-1893)

lnJermission
The Ride of the Valkyries
(franscribed by Stephen K. Steele)

Symphony 1991

Richard Wagner
(1813-1883)

Gordon Goodwin

CCCP- Lenin'sTomb

(born 1939)

HIV Positive
Precarious Ethnic Dancing
The New World Order

Fall Band Perfonnance Dates
Sunday, November 15
Chamber Winds Kemp Recital Hall
Wednesday, November 18 Symphonic &
University Bands Braden Auditorium

3:00 p.m.
8:00 p.m.

The purpose in writing this work was, of course, primarily to write a
symphony. But secondarily it provided me with an opportunity to
make use of my experiences of sitting day in, day out, in the midst of
brass sections, and to show that the members of the brass family are
not limited to the stereotypes of expression usually associated with
them. Thus, there is more to the born than its "heroic" or "noble" or
"romantic" character, or to the trumpet than its usefulness in fanfares
and calls. Indeed, these instruments are capable of the entire gamut
of expression. Their full resources and the amazing technical advances in terms of performance made in the last thirty-odd yearsespecially in America-have been largely left unexplored by most
contemporary composers.
The concept of the Symphony is of four contrasting movements, each
representing one aspect of brass characterisics. Unity is maintained
by a line of increasing inner intensity (not loudness) that reaches its
peak in the last movement. The introductory movement is followed
by a scherzo with passages requiring great agility and technical
dexterity. The third movement, scored almost entirely for six muted
trumpets, brings about a further intensification of expression. The
precipitous outburst at the beginning of the last movement introduces
a kind of cadenza in which a solo trumpet dominates. A short timpani
roll provides a bridge to the finale proper, which is a kind of
perpetuum mobile. Running through the entire movement are sixteenth-note figures passing from one instrument to another in an
unbroken chain. Out of this chattering pattern emerges the climax of
the movement, in which a chord consisting of all twelve notes of the
chromatic scale is broken up in sort of rhythmic atomization, each
pitch being sounded on a different sixteenth of the measure.
Charles Gounod enjoyed great success in his lifetime crowned by the lasting
acceptance of his opera Faust, produced in 1859. Opera and sacred music
overshadowed other forms in his work, but devotees of wind chamber music rise in
thanks to him for his contribution to that repertory, bis charming Petite symphonie.
When Paul Taffanel founded his Societe de Musique de Chambre pour Instruments
a vent in 1879 be was enjoying a considerable success as a flutist. His Societe was
a double quintet and for that group Gounod, composed the Petite symphonie in 1885.
Its four gracefully balanced movements written in classical form display Gounod's
superb gifts for melody and motion, music that is unmistakably his. Taffanel' s
obvious achievements as a flutist drew a particularly beautiful Andante cantabile for
the second movement. His Socieie gave the first performance at Sale Pia ye! in Paris
on April 30, 1885.

The Rule .of the Valkyries opens the first scene of the third act in Wagner's
opera, _The Valkyri~ . The Valkyrie is the second of four operas in Wagner's cycle,
The Rmg of the Nibelung, an involved tale of Germanic gods, demigods, giants,
dwarfs, and other creatures. The Ring had its beginnings in 1848, and the final orchestrations were completed in 1874. The Valkyrie was completed in March of
1856. Wagner extracted an orchestral setting of The Rule ofthe Valkyries from the
opera score for a Vienna concert held December 26, 1862. The first performance
of the complete opera was June 26, 1870. Wagner began his concert setting with
the opening measures of the third act of The Valkyrie and rearranged the first scene
fora concert version of The Rule ofthe Valkyries. He altered theformandmadecuts
in the 215-measure opening scene to create the 164-measure concert setting. This
afternoon's transcription of Wagner's concert setting is a minor second lower and
maintains the original wind and percussion orchestration. The string score is
accommodated by a second, full family of clarinets. Wagner generally scored for
four of each instrument family, creating the opportunity for homogeneous voicings
of chords. Wagner maintains a consistency in orchestration by assigning separate
responsibilities to the woodwinds, brasses, and strings, and by saving percussion for
the most dramatic moments. The primary exception occurs in the frequent doubling
of bassoons, horns and violoncellos when performing the accompanying dotted
rhythm, which serves as a melodic and harmonic ostinato. The string family (second
clarinet family) is predominantly scored to establish tonality for the ensemble and
to provide rhythmic support for the woodwinds and brass.
Gordon Goodwin offers the following remarks and information concerning
Symphony 1991:
Since this work was commissioned by and for college bands, I felt
that it was important to write music that features individual players
and sections, rather than using the extensive doublings that are so
prevalent in the published music for the genre and are usually
associated with the "band sound." A full contemporary instrumentation was used, including alto flute, contralto clarinet, contrabassoon,
string bass, keyboards and a large battery of percussion.
Ideas for the Symphony came as 1991 unfolded. The first
movement was inspired by the incredible unraveling of the Red
Empire. (CCCP are the Russian initials for "USSR", which has
become Lenin's new tomb).
By the end of 1991, the poignant reality of the AIDS epidemic had
probably touched every life in some way. Movement two reflects on
the loss of a dear friend and former student, and on the anguished days
of waiting with another who was to be tested for the virus.
_ Th~ breakup of the Soviet _Union and the breakdown of oppressive regimes unleashed a multttude of confrontations that had long
been suppressed. The third movement celebrates the new freedoms
but acknowledges the personal tragedies that are an inevitable part of
an ethnic nationalistic movement.
The last movement, which follows the third without pause, is an
optimistic look at our civilization's new directions, so thoroughly
reshaped by that year's events. The opening horn melody from the
firstmovementfigures prominently into the "New World Order." The
final notes of the score were completed on New Year's Eve, 1991.

Bands at Illinois State University
The Wind Symphony is a select group of the finest instrumentalists at Illinois State
University, performing outstanding and representative works in all styles from
"classical" to "avant-garde." In addition to campus programs, the Wind Symphony
tours annually. The Wind Symphony has performed at the prestigious American
Bandmasters Association Convention and has recently been invited to perform for
the College Band Directors National Association National Convention on February
26, 1993. Membership is by audition only and is open to all Illinois State University
students.
The Symphonic Bands are comprised of approximately 75 outstanding wind and
percussion players from across campus. They perform quality band literature and
present two concerts each semester. These organizations rehearse two to three times
per week. Membership is by audition only and is open to all Illinois State University
students.
The University Band is comprised primarily of non-music majors and music majors
gaining experience on a secondary instrument This ensemble provides students the
opportunity to continue playing while devoting the major portion of their time to
other academic disciplines. This organization rehearses one evening per week and
presents one concert at the end of each term on campus. Membership is open to all
Illinois State University students.

Chamber Winds is a select ensemble divided into numerous quartets and quintets
hich are coached by members of the applied music faculty at ISU. The collective
ensembles perform a diverse repertoire and concertize both on and off campus.
Membership is by audition only and is open to all Illinois State University students.

The Illinois State University Marching Band, "The Big Red Marching Machine,"
has a long and proud history of performances at major events at home and across the
Midwest. Each year, in addition to performing at all home football games and for
over 4,000 high school band members at the State of Illinois Invitational High
School Marching Band Championship, the "Pride of Illinois" travels to an away ISU
football game and a televised Chicago Bears game. The "Big Red" is open to all
Illinois State University students and is comprised of winds, percussion, colorguard, twirlers and danceline.
The /SU Pep Band provides spirit and enthusiasm at all ISU men's and women's
home basketball games as well as for various other events on campus and in the
community. Members from this band accompany the ISU basketball teams to the
NCAA and NIT tournaments. Membership is by audition only and is open to all
students who participate in another band during the academic year.

Wind & Percussion Faculty
Max Schoenfeld, Flute Tim Hurtz, Oboe Aris Chavez, Clarinet
Michael Dicker, Bassoon Jim Boitos, Saxophone Joe Neisler, Horn
Amy Gilreath, Trumpet Charles Stokes, Trombone
Ed Livingston, Euphonium & Tuba David Collier, Percussion

Flute
Kimberly Barnett, Tinley Park
Valerie Crull, Chillicothe
Amy Johson, Normal
Julie Long, Downers Grove
*Kimberly McCoul, Canton, OH
Jennifer Torbeck, Skokie
Oboe
• April Faires, Charleston
Melissa Gustafson, Monmouth
Matthew Dethrow, Decatur
English Hom
Melissa Gustafson, Monmouth
E-Flat Clarinet
Lisa Staples, Champaign

Hom
*Kent Baker, Anna
Rachel Bettin, Rockford
Marcus Cash, Danville
Eric Kaiser, Sugar Grove
Trumpet
Laura Enos, Wheaton
Gerry Magallan, Washington, IN
*Timothy McCoul, Canton, OH
Troy McKay, Richmond, MO
Jerry Mohlman, Rockford
Trombone
Eric Chandler, Rochester
• John Eustace, Gurnee
Bass Trombone
Matthew Kastor, Batavia
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Baritone Saxophone
Keith Carlson, Schaumburg
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Additional Personnel
Schuller: Johnnie Green, Trumpet
Goodwin: Lynn Bower, Harp Mike Hibbard, Percussion Paul Borg, Piano
Wagner: Julie Friedrich, Oboe Jami Green, Clarinet Jason Fichte!, Clarinet Theresa Paluch,
Clarinet DeannaBush, Clarinet Kristina Clark, Clarinet JillJuchcinski, Clarinet Jennifer
Braun, Bass Clarinet Heather Igo, Bassoon Brandon Sinnock, Hom Alison Helmetag, Hom
Matt Bengston, Hom Kathy Laurie, Hom Kathy Hoff, Trombone
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Clarinet
• Jeffrey Allison, Normal
Matthew Dethrow, Decatur
Mandy Fey, Naperville
Christine Hoover, Lisle
Laura Rossi, Elk Grove
Lisa Staples, Champaign
Laura Zlotow, Palos Hills

Low Clarinet
*Karl Kalis, Elmhurst
Larry VanMersbergen, Skokie

Bassoon
*Christopher Harrison, Overland Park, KS
Robin Roessle, Burr Ridge
Contrabassoon
Jeffery Womak, Birmingham, MI

Euphonium
*Matthew Chapman, Rockford
Leigh Hurtz, Normal
Tuba
Douglas Mattsey, Frankfort
*Edward Risinger, Evanston

Percussion
*Sean Batson, Morton
Karen Cole, Monticello
Michael Coers, Pekin
Michael Levine, Morton Grove
Eric Wellman, Quincy
String Bass
David Huber, Round Lake Beach
*Principal

Alto Saxophone
Amy Gates, Belvidere
*Toby Veach, Wheaton

Kimberly Barnett, Librarian
Doug Mattsey, Manager

Tenor Saxophone
David King, Rock Island
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